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cause a thousand shadows to flit, like sparrows in the twilight of a 
dying day. 

Must that day be translated by another nation for us ? Shall we, 
in the conceit in which we revel, permit others to transmit to can- 
vas and to stone the action, the thunder of the guns, the dread 
suspense, the hope of one, and the despair of the other, and then 
criticise it in comments, and say we could do better ? 

No j let us, as a nation, show to the world that art and heroism are 
homogeneous. And as we grow in strength on land and sea, rising 
to and being equal to all emergencies, so shall we find in our native 
talent all the superb and latent strength that may illustrate and 
perpetuate most gloriously the deeds of the nation, the courage, 
force, and intellectuality of its men. 

A deed done and soon forgotten soon becomes no deed. A na- 
tion's glory must be made perpetual, and this we entrust to our poets, 
our artists, sculptors, and historians. 

AH must be recorded : the calm upon the waters, as the last gun 
fires ; the hasty succour of the wounded ; the exchange of war time 
courtesies between enemies, backed by the glint of steel ; the sym- 
pathy of the victors, and the shame of the vanquished, are all details 
that should and must commend it to every artist possessing the 
calibre of talent and ambition. 

Too long have we been singing the burden of an old song — that 
we lack color, action, and themes. 

Admiral Dewey has done his part ; he awaits your action ; frus- 
trate not all his good efforts ; he has opened up the road which you 
must traverse, and with pen, brush, and mallet the future must be 
marked, making unto yourselves a future success that will earn for 
you the respect of a nation, the admiration of the world, so strong 
that beholders will find themselves asking which of the two is the 
greater deed? W. P. LOCKINGTON. 



ffiooft Craft 

A NOTED addition to Dickensiana is a book recently issued by 
•"■ Redway of London, entitled : "Dickens and His Illustrators, ' 
by F. G. Kitton. 

Mr. Kitton, to whom lovers of George Cruikshank are already in- 
debted for a sympathetic and well-informed memoir, hit upon a capital 
subject for his industrious pen when he determined to collect all that 
is known of the artists who gave, or attempted to give, life and form 
to the characters Dickens created. The world's notions of Dickens' 
men and women have largely crystallized themselves about Mr. 
Frith's Dolly Varden, Phizes Mr. Chadband, Mr. Gale's Mr. F.'s 
Aunt, and certain other masterpieces of the sort. Dickens' narrative 
has always gained much in intensity by the conceptions of his illus- 
trators. Without Cruikshank we should be badly off indeed as 
regards Mr. William Sikes (to say nothing of the infinitely pathetic 
portrait of his dog), Mrs. Corney and her friend Mr. Bumble, and 
Mrs. Gamp. Of the last-named lady the portrait is so good that it 
is even questionable if Dickens' own description of " George" himself, 
which he put into her mouth at Euston, where she " was drove about 
like a brute animal and almost worritted into fits," is more happy 
and vivacious. We may differ from Thackeray's eulogy of Cruik- 
shank's representation of Fagin, and prefer to accept it as verging 
on a caricature ; but no one sees Oliver Twist except with *' George's " 
eyes... And who does not remember being introduced by Hablot K. 
Browne to the little Miss Kenwigs— it was in the days when those 
young ladies wore their hair in tails — and to Morleena seated in a 
tall chair and attended by the coiffeur. 

* The artists certainly had not an easy time of it,' as Forster has 
sympathetically observed, ' to harmonize the sketches with their copy.' 
Sometimes Dickens did not send the artist more than a few printed 
lines as a guide to the subject to be illustrated ; and being kept in igno- 
rance of the context as well as the subsequent career of the characters 
he had to deal with, he found it difficult to delineate them as well as 
the novelist might wish. At other times Dickens overwhelmed the 
bewildered artists with instructions as to what was to be expressed 
in etchings which, he occasionally suggested, ought to put the reader 
not only in touch with the author, but to suggest the drift and ending 
of his complex, picturesque, and emotional work. No wonder if, as 
Mr. Kitton points out, the artists often strayed widely from their 
authorities, as in the case of the ten pupils of Dr. Blimber, whom 
Browne made seventeen. John Leech made a colossal blunder of a 
similar sort, much to his friend's dismay. Dickens sometimes asked 
for impossibilities, as when he- demanded of Cattermole — to whose 
charmingly sympathetic and picturesque vein of sentiment * Master 
Humphrey's Clock ' owed something of its popularity — a design rep- 
resenting Master Humphrey's clock as stopped! Cattermole 's pe- 
culiar aptitude, being dashed with sentimentality, was a great thing 



for the novelist, and he warmly recognized its value. ' Believe me/ 
he wrote, 'that this is the very first time that any designs for what 
I have written have touched and moved me, and caused me to feel 
that they expressed the idea I had in my mind.' 

It is also pointed out that it is more than probable that Dickens, who 
did not often finish his texts before they were in the illustrators' 
hands, really did owe to the studies of the famous artists he had to 
deal with precious hints and sympathetic suggestions as to his char- 
acters, their local color, and environment. 

To each of the artistic expositors a section in Mr. Kitton's work is 
devoted, with the further advantage of sixty-nine excellent facsimiles 
of designs, some of which are now published for the first time. The 
more important sections deal with Cruikshank, H. K. Browne, Cat- 
termole, R. Doyle, Millais,. Leech, C. Stanfield, Maclise, Samuel 
Palmer, and Messrs. M. Stone and L. Fildes. Such second and 
third-rate " illustrators " as R. W. Buss, who seldom, ceased to be 
dull or failed to be commonplace, if not vulgar, and R. Seymour, 
who was mostly "slangy," need not have detained Mr. Kitton so 
long as they did. Each of the sections comprises a terse, and it may 
be granted, accurate, and sufficient biography of the artist, including 
his training in design, and, above all, a history of his connection with 
Dickens, with records — most of which are fresh, while all of them are 
apt and interesting — of whatever is known about his most important 
Dickensian designs. Nor is this all. Mr. Kitton has been at the 
pains of compiling appendices describing the illustrations and the 
illustrators of the cheap and later reprints of the novels. In these 
lists are names not less distinguished than those of C. R. Leslie, F. 
Walker, C. Green, Messrs. E. A. Abbey, Phil May, and H. Furniss, 
and Sir J. Gilbert, besides A. B. Houghton, G. J. Pinwell, and F. 
Barnard, of lesser repute. A second appendix is concerned with 
"extra illustrations" by such worthies as " A. Crowquill " (i.e., A. 
Forrester), K. Meadows, and Mr. C. D. Gibson. Appendix III. con- 
tains a copious list of pictures proper, painted in oil and water colors 
and exhibited by several of the above, and includes the names of 
Messrs. W. M. Egley, W. P. Frith, W. Gale, C. Green, C. R. Leslie, 
F. Stone, T. Webster, and Henry Wallis. A very good index of 
names concludes the work, which is in its way, as in bulk and weight 
likewise, monumental. 



" Pictures in the National Gallery, London," with descriptive and 
critical notes by C. L. Eastlake, illustrated (Hanfstaengl), has now 
been completed. The text by the former secretary of the gallery is. 
exceptionally good, and his conclusions are, in many respects, to be 
preferred to the critical knowledge of some English art writers, nota- 
bly W. Armstrong. His great technical knowledge, his .caution to. 
uproot established opinion, yet firmness when critically convinced 
spite traditions, establish his independence and reliability. Without 
going deeply into the philosophy of many of his subjects, nor garnish- 
ing his tale with florid rhetoric, he goes straight at his matter in an 
honest way, and gives with sympathetic zeal the results of a lifelong 
study. 

Not enough can be said in praise of the admirably chosen plates. 
Above all, the brilliant, firmly painted, and smooth surfaces of the 
Primitives favor the process called "gravure Hanfstaengl," which 
has been employed for the. larger, full-size examples, although the 
rough surfaces, opacity, and sombre tones, intensely glowing colors, 
and not always lucid masses of shadow of the later masters are dis- 
tinctly unfavorable to it in such pictures as Sebastiano's " Raising of 
Lazarus " and Tintoret's "Origin of the Milky Way," where," and else- 
where, the chiaroscuro is injured, or rather clone away with. On the 
other hand, seldom or never have the expressiveness and inspiration 
of the faces in any of the pictures been lost. The lesser illustrations 
printed with the text are almost always delightfully brilliant, full of 
the inspiration of their originals, and fascinating in themselves. 

The above is partly a review of the London Antkenaum, which, 
however, I can fully endorse after an examination of this work at the 
Hanfstaengl Art Rooms on Fifth Avenue. 



Experts are predicting, and by no means without reason, that the 
books of to-day will fall to pieces before the middle of the next cen- 
tury. The paper in the books that have survived two or three cen- 
turies was made by hand of honest rags and without the use of strong 
chemicals, while the ink was made of nutgalls. To-day much of the 
paper for. books is made, at least in part, of wood pulp treated with 
powerful acids, while the ink is a compound of various substances 
naturally. at war with the films of paper upon which it is laid. The 
printing of two or three centuries ago has improved with age ; that 
of to-day, it is feared, will within fifty years have eaten- its way 
through the pages upon which it is impressed. There is now before 
me a large folio, Staten Bybel, which has on its fly-leaf the written 
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endorsement of the clerk of the Generate Synode, the ink of which is 
perfectly black ;. alongside I hold a letter which I received some 
twenty years ago, written on good paper, but which is scarcely legi- 
ble because the ink has well-nigh bleached away. 

* * * 

Heinemann of London, will publish soon a portfolio of "Twelve 
Portraits," by William Nicholson. This portfolio contains portraits 
of H.M. the Queen, Sarah Bernhardt, Cecil Rhodes, Lord Roberts, 
James McNeill Whistler, Prince Bismarck, Rudyard Kipling, H.R.H. 
the Prince of Wales, the Archbishop of Canterbury, Sir Henry Irving, 
W. E. Gladstone, and Mr. Justice Hawkins. 

* * * 

M; Michel's " Life of Rubens " will also be published by Heine- 
mann in October. It is a companion work to the same author's 
" Rembrandt," and forms two large volumes, with several hundred 
text illustrations and eighty full-page plates. The book will appear 
simultaneously with the French edition, to the contents of which are 
added reproductions of several pictures in English hands. 

Mr. Heinemann is also going to publish Mr. Cosmo Monkhouse's 
book on "British Contemporary Artists," seven studies of the fol- 
lowing distinguished painters : Sir Lawrence Alma Tadema, Sir 
Edward Burne-Jones, Sir John E. Millais, Lord Leighton, W. 
Orchardson, Sir E. Poynter, and G. F. Watts. The volume will be 
copiously illustrated. 

* * * 

The first really important sale at Bangs & Co. will be held on the 
18th and 19th. The catalogue enumerates a number of fine editions 
of British authors and books on Americana, antiquities, . Arctic ex- 
plorations, bibliography, folk-lore, dramatic literature, costume, 
periodicals, poetry, travels, many illustrated books of art, travel, 
portraiture, caricature, costumes,.. etc.., 

* # * 

The October Century has for frontispiece a strong drawing from 
life by John W. Alexander of the noted Englishman John Morley, 
member of Parliament. It shows how the pencil may produce 
strength and character fully as well as the heavier mediums. 

* * * 

The opening article of The Magazine of Art, October number, is 
devoted to Miss Lucy Kemp-Welch, many of whose realistic animal 
studies and pictures are reproduced in half-tone. Cpnstantin 
Meunier, painter and sculptor, receives also a critical essay,- while- 
W. Roberts contributes a short article on "The Curiosities of Art: 
Pictures Which Have Been Destroyed," which is interesting, if not 
exhaustive. 

An elaborate artistic work is announced for early publication by 
Charles ScribnerV Sons. It is "Nicolas Poussin : His Life and 
Work," by Elizabeth H. Denio, Ph.D. The monograph, which will 
be illustrated with eight full-page photogravures drawn from the 
works of Poussin, is to furnish a more complete account of the life 
and work of this artist than can be found in the encyclopedias and 
histories of art. This subject was taken by Miss Denio as the thesis 
for her degree at Heidelberg. The material is drawn from the 
libraries at Berlin, the National Library of Paris, the Ecole des 
Beaux-Arts, and the Louvre. 

* # * 

An invaluable publication for the designer and illustrator is The 
Art Student, edited by Ernest Knaufft. While the text is generally 
made up of clippings from other journals, we find that the cuts 
should be of great interest to those who desire to learn how illustra- 
tions are made. '' The finished work of the best illustrators is also 
reproduced, often with helpful comments. 

* * * 

In a recent number of The House Beautiful of Chicago is an 
article on "Wall Papers" by E. Grasset, quite in line with the note 
which some months ago appeared in these pages. This periodical 
is decidedly the best of all devoted to interior and exterior decoration 
of the house ; at least, is superior to some of the London exchanges 
devoted, to; this ^subject. 

* * * 

Catalogue 223 of Karl W. Hiersemann contains a list of books on 
ceramics, covering terra-cotta, faience, majolica, porcelain, and 
email and mosaic glass. 

* * * 

That capital series of Gibson's, "The Education of Mr. Pipp," 
which has just been concluded in Life, will be published soon by R. 
H,- Russell. , 



THE ART TREASURES OF BOWDOIN COLLEGE,'; 

T , HE Pine-Tree State is no parvenu. Before Plymouth was 
founded, the Maine settlements were on record between the 
Kennebec and St. Johns. The year" that Boston was settled saw the' 
first jamb spiked where. Brunswick was to, be on the Androscoggin. 
Bowdoin is its college, the Alma Mater of many men famous in lit- 
erature and in the walks of public life. 

The art treasures contained in the Walker Art Building are little 
known, yet deserve mention. Few colleges can boast alike collec- 
tion of interesting and important pictures and mural paintings. Of 
these latter there are excellent examples on the walls of the Sculpture 
Hall, which is filled with some carefully selected casts of the old 
sculptors. The allegorical paintings, occupying the tympana of the 
four walls typify the achievements in art of Athens, Rome, Florence, 
and Venice. Each tympanum is a semi-circle, with a radius of thir- 
teen feet. On the west wall is Elihu Vedder's composition, which 
is rather- symbolically complicated. More expressive are those of 
Abbott Henderson Thayer, and Kenyon Cox, standing for Florence 
and Venice. The kneeling Florentines in attitudes of adoration be- 
fore the guardian spirit of the arts have for background the river 
Arno, with its bridges. The rich, gorgeous lines associated with the 
works of the Venetian School come strikingly out in Cox's work. La 
Farge's Athens is an excellent conception. There are also good 
frescoes in the chapel, some of which are by Francis Lathrop, who 
furnishes a striking "Moses Giving the Law to the Children of 
Israel," which excels in richness of coloring, vigorous drawing, and 
vivid portraiture, fully on a line with this excellent artist's mural 
painting in Trinity Church, Boston. The other panels are copies 
after famous paintings, three after Raphael's cartoons. 

The Bowdoin Gallery contains the James Bowdoin paintings and 
drawings, which form the nucleus of the College collections. They 
had for many years been neglected, until, in 1850, they were restored 
by Chase and Howarth, of Boston, and, being hung in a proper man- 
ner, revealed their intrinsic value. There is to be seen a duplicate 
of Titian's " Cupid Equipped by Venus," which is one of the Borghese 
paintings' recently purchased by the Italian Government. An un- 
doubtedly original composition by Nicolas Poussin is "The Conti- 
nence of Scipio," which must have been a companion to " The Death' 
of Germanicus " in the Barberini Palace, Rome; When Gilbert 
Stuart visited this collection tocopytwo of his own pictures which it 
contains — a Jefferson and a Madison — he-attributed the "Achilles at 
the Court of Lycomedes " to- Rubens, with more or less foundation of 
judgment. A copy by Jacob Jordaens of the famous Antwerp Cathe- 
dralRubens," St.. Simeon with the Infant Jesus in His Arms," is one 
of the best old pictures here; A bust portrait of John Montfort, a 
medallist and sculptor; is ascribed to Van Dyck- a "Surgeon and 
Patient" to David Ryckaert; who- developed under the influence of 
Brouwer and the younger. Teniers. There are some fifty-odd old 
pictures in this division, many of which should be experted more 
carefully than has been-done-hitherto; In the dozen American- pict- 
ures in this gallery are found four Gilbert Stuarts, and a good 
example from John Singleton Copley, being a cabinet portrait of 
Governor Bowdoin. . 

Perhaps less impressive, but of scarcely less interest, is a cabinet 
of a hundred. and fifty drawings, some- quite finished, others mere- 
studies, in Jndia inkj sepia, ochre, pencil, or crayon, many of which, 
marked as unknown,- carry strong evidence of being studies for well- 
known works. Among -them are signed examples by Tintoretto, 
Paolo, Farinati, P. Lely, and others. 

It-is of interest to note that the Bowdoin collection was made in- 
the years from 1800 to 1808 in Paris and Spain, when the Hon. James 
Bowdoin was Minister Plenipotentiary to Spain. The troublous 
times when-France was opposed by the coalition threw many precious 
works of art on the market, and the assistance of a personal friend, 
who was an- expert, gave Mr. Bowdoin, the opportunity to acquire 
much which by internal evidence is endorsed to be of great -value. 

The Sophia Walker Gallery, at the rear of Sculpture Hall,- con- 
tains the gifts of the Misses Walker;- Here are found some exquisite 
examples of modern work. There is -a good Corot, "Near Ville 
d'Avray;" a Constant Troyon, "Goat 'and Sheep;" a sketch by J. 
F. Millett, "Peasant -Woman Seated,". and a-Daubigny, "Valine de 
la Marne." Of the Americans of note;- we tfind a Winslow Homer, 
"The End of the Hunt;" in water-color, and a Joseph Foxcroft Cole, 
" Annisquam River, near Gloucester, Mass." 

The Col. Geo. W; Boyd collection is>found in another gallery, 
presenting very little of interest- besidesva Sir Joshua Reynold's self- 
portrait, two Copleys, and an -example, apparently from the brush of 
John Smibert: Of greater interest is the, William A. Houghton col- 
lection. of Japanese and Chinese arty which contains some beautiful 
lacquers,- bronzes, porcelains, and kakemono: A collection of an- 
cient ; glass forms also' part of- the^Walker, exhibit^/ G. E. B. - 



